Chapter §
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AND CRryYsTAL
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Drawing metal, reflective surfaces, and crystal
is not as difficult as you may think once you
understand the basic principle behind it.
Observation is key!

The first thing that is relevant to drawing any
surface or subject is the accuracy of the shapes.
The better draftsman you become, the easier
it will be for you to keep the shapes accurate,
even, or symmetrical as you shade within the
outlines. What this means is that when you
draw a reflective cup, the shape of the cup itself
must be accurate with symmetrical sides and
perfect ellipses, regardless of the surface you

create in it.

Second, in drawing metal and reflective
surfaces, you observe moving abstract patterns
and colors. Unlike matte objects with diffused
reflections, shiny objects have specular
reflections that change with your position. The

reflections in metal are mirror-like and always
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move and change with your movement in relation to it. That is why it’s good to have
pictures where there is no movement so you can focus on studying the form and patterns

of light on it.

Students tend to want to shade metal with metallic colored pencils, which doesn’t solve
the problem because metallics don’t look shimmery on white paper; instead they appear
quite dull on their own. The trick is to learn to see colors in the subject that get reflections

from the environment it is in. The shape of the reflective object produces and reflects

abstract lines, figures, and curves too.

In drawing crystal you should aim to break it down to the general pattern first. See if the
glass has patterns with rthombs, squares, ray cuts, etc. You want to be perfect at repeating this
pattern as it curves around the form. Then you look at the abstract shapes and colors found
within this pattern, and basically aim to copy the largest shapes found within the design. The
more sophisticated the general pattern is, the more work you have ahead of you. Therefore,
either draw big, so it will be easy to put all the abstract designs you see in your drawing, or

pick a crystal vase with a very simple pattern.

Usually silver and gold reflect the colors surrounding
them, especially if the object is shiny. This is a gold-
gilded wood with a matte surface that’s not very shiny
or reflective, but you can still see many different colors
here besides the expected “gold.” There are light pinks
and peaches, greyed browns, warm dark browns, warm
burnt ochres, yellow ochres, and some very light, warm
yellow mixed with white. Greyed down shadows on
the wood create contrast in color temperature with the
shinier yellow ochres observed in the light.
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STEP-BY-STEP INSTRUCTIONS
Reflective Objects on White Paper

Materials: Koh-I-Noor Polycolor colored pencils and Prismacolor Premier colored pencils;
Koh-I-Noor Bristol vellum drawing paper; tracing paper; kneaded eraser; Grumbacher final
fixative, matte; Caran d’Ache full blender

Note: Koh-1-Noor Polycolor pencil colors are named with numbers, and the actual pencils
used for the artist’s sample are given throughout this lesson. Please refer to the color chart to
make your pencil color choices. The colors listed are the main colors used; other hues may
have been used for minor details.
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Color Chart:
1. #36 7. #64 13. #47 18.10% Warm Grey
2. Indigo Blue 8.#66 14. #24 19. White
3. #52 9. #29 15.90% French 20. Parma Violet
4. #18 10. #9 Grey
5. #2 11. #61 16. 20% French Grey
6. #33 12. #8 17. 30% Warm Grey
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Step 1

Work on the outline on
sketch paper and then
transfer it onto your
drawing paper. Make sure
that the ellipses for the
napkin ring are as perfect

as possible.

To simplify, dont develop
the details in the flowers
and the netting under the
plate, which you'll see the

artist do in the following

steps.

Lighten the graphite lines to make them barely visible because most of the still life is
white and the pencil marks would darken and enhance once they are shaded over in
colored pencil.

Now look at the reference photo to analyze the colors seen in the napkin ring and the
fork. Usually gold and silver reflect and produce abstract shapes in dark browns and
yellow ochres. The napkin ring is also reflective: it reflects the paper napkin at the bottom
and the blue sky at the top with fractions of other colors seen at the top side.

Don’t jump between the colors and objects while coloring it. To begin, map out the
darks in the ring and the fork only. The artist outlines the darkest shapes and fills them
in with Koh-I-Noor black because it is less soft than Prismacolor and therefore keeps a
sharp point longer, which is excellent for defining edges and working on details. Next,
the artist shades over the black with Prismacolor indigo blue. Notice that the shadows of

the flowers are also indigo blue.
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Step 2

Continue working on the napkin ring. Add lighter blues over the dark ones with Koh-I-
Noor 52 and 18. Skip over the highlights. They must stay pure white (uncolored)! Shade

over the indigo blue, so the blues “melt” into each other.

Once the blue section is complete, shade the light metal section at the bottom and inside
the napkin ring. Use colors similar to Koh-I-Noor 64, 66, 29, and 9. Notice that shading
is very soft and follows the direction/rotation of the object.

Darken the deepest shadow inside the napkin ring with Koh-I-Noor 33. To draw a single
yellow stripe at the top of the ring, use Koh-I-Noor 2. While you shade, pay attention to
the structure of the ring. If it falls apart, strengthen the edges with a sharp pencil.

Use a very light, cool green pencil to fill in the background very softly. The artist shades
with Koh-I-Noor 24. The flowers should stay soft, nonintrusive, and just support the
focal point, rather than compete with it. Red is a powerful color. Therefore try to keep
the flowers simple with soft edges and no details. You'll grey them down more in the next
step. Shade with Koh-I-Noor 8 and 47. The first color is a cool dark red that you apply
over the indigo blue shadows. The second color is a warm red that you use in the light.
Throw the same reds into the napkin ring’s top reflection.
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Step 3

Strengthen the colors in the background by reapplying the same colored pencils used before
and blending everything. Also, blend the napkin ring and the fork with a pencil blender
(Caran d’Ache full blender). Make sure the edges look crisp on the ring and somewhat soft
on the fork. Blend the flowers and the background in circular strokes to make soft edges.
Use the greys to blend the flowers, pushing them back into the background.

Start working on the paper napkin and the fabric napkin. Both are white, but the textures
differ somewhat. The paper napkin is a bit rougher and has a pattern with dots, while
the fabric napkin is softer with no design on it. To make the texture in the paper napkin
you can either indent the paper or create small circles with a sharp pencil later, or you
can even try a combination of both methods. If you decide to indent your paper with
the tiny circles you see in the paper napkin, be aware that the design should wrap around
the napkin. Next, place the colors for the shadows seen in both napkins with Prismacolor
parma violet, Prismacolor 20% French grey, and Prismacolor 30% warm grey. Also think
of the volume and rotation of the napkins in space: your strokes should describe the

rotation by shading following the form.

To add the warm light in the napkins, don't use pure yellow, rather pick a color in the
family of yellow ochres that is natural and shade the light areas with a very light touch. The
artist uses Koh-I-Noor 29. Leave the brightest whites uncolored! Also add the same very
light green into the fabric napkin’s shadow.

With a sharp point place Prismacolor 90% French grey in the cast shadow under the
napkin ring and napkin.
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Step 4

In this step you work on softening the transitions in the white napkins and placing texture
on the paper napkin in particular. You should already see paper indentations as you have
shaded it. Now you can increase the appearance of texture by placing darker strokes around
each circle with Prismacolor parma violet (or grey) and Prismacolor white on the other side.
Maintain this pattern of placing dots that wrap around the paper napkin.

Use the greys shown in the chart, especially Prismacolor 10% warm grey to grey down
the colors and to create light value transitions in both napkins. With heavy pressure,
shade with Prismacolor white around the highlights in the fabric napkin to blend the
edges and to unify the colors. Keep the napkin ring with crisp edges and soften the rest
of the image around it.

Excerpt from The Colored Pencil Manual: Step-by-Step Instructions & Techniques.
Copyright © 2018 by Veronica Winters. All rights reserved.
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